Permanent Painting
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practiced for the preparation of linseed oil which
was to serve for better kinds of painting (on surfaces
where it was desirable to produce a gloss), and for
the composition of varnishes. This appears the more
likely, as the oil was sometimes purchased of the
(then) principal painter, Hugh of St. Albans. *

Cennino Cennini gives the most exact formulas for
the preparation of drying oil and varnishes, including
prescribed methods for the grinding of colors in oil
for painting in oil on iron and on stone, and one of the
most noteworthy facts that we have in conjunction
with this remarkable Italian investigator is, the fact,
that the description of the varnish kettles for the melt-
ing of the gum, and the implements used for stirring
are almost identical in shape with those that are used
in the present day, and in his description of the prepa-
ration of drying oil which we now popularly term "gold
size," is a slow-drying linseed oil that remains "tacky"
for several days, and dries without shrivelling. It is
also noteworthy of mention that our methods for
making an oil size do not differ to-day from the for-
mulas prescribed by Cennini.

The early Italians were better book-binders than
they were painters, and as nearly all of their subjects
were of a religious nature, the madonnas with the gold-

* "Die Lune xxv. die Julii (1352) Eidem (Magistro Hugoni de
Sancto Albano) pro xiii. lagenis olei pictorum emptis pro pictura diste
capelle precium lagene iii. s. iiii. d. xliii. s. iiii. d." The same quantity,
at the same comparatively high price, is entered on the 19th of Septem-
ber following. This extract has been already given.
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